EARLY LIFE
but went further and sought to express what they called the inner significance, and this led them on to the world of pure imagination, fantasy, and dreams. This was the high road to Surrealism, and it only needed psychoanalysis to give scientific justification and a sense of integrity to their work. The titie of the group means, I think, the bridge from the world of the senses, as expressed by the Impressionists, to the world of the essential and often hidden significance of things, and to the visionary world which often constitutes essential reality, as it reveals the instinctive needs of mankind.
Wassily Kandinsky is the philosopher of the Expressionist movement. He edited, together with Franz Marc, Der Blaue Reiter (The Blue Rider'), which became the bible of abstract painting. Kandinsky's work shows a tendency so to emphasize the character of objects that the emphasis sometimes leads to a distortion beyond recognition. Later his work became entirely abstract.
These artists also sought inspiration from primitive art, for in the simplicity and directness of primitive art the essential character of things was powerfully expressed.1
The more restrained developments of the German Expressionist movement, that of expressing the essential character of things, had a wide influence in various departments of art. The movement was most active from about 1904 to 1912, the year Mendelsohn had finished his academic studies at the university. He came too late really to be a part of it, but its influence on him is undoubtedly strong, and is apparent in Ms early sketches. The application of Expressionist aims to architecture is superficially fairly simple. The character of a thing and the purpose of a building are synonymous. The essential character of a building is determined by its purpose. Know therefore its purpose and you have its character, and the subject of architecture is the emphasis, or expression of that character. But Expressionism was, I think, a contributory influence in the association of organic life with architectural forms that became such an important principle in Mendelsohn's work.
In 1910 Mendelsohn met Luise Maas, a 'cellist, who became his wife in 1915; and it is in his numerous letters to Luise Maas that we may gather something of the young arcMtect's character, and some idea of the development of his thoughts about life and architecture. It is obvious from these letters that in Luise Maas, Mendelsohn had a very sympathetic and encouraging recipient.
1 The first exhibition of Modern German Art was held in London in July and August 1938, and many of the Expressionists were represented. Contemporary with this a Penguin Special, Modern German Art, was published.
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